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FRENCH FURNITURE OF THE PI 
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lor Maegnificence 1s 
too well known for us 
to enlarge upon the 
sumptuosity of the 
furniture of the 
Crown during his 


What is 


more important to state is that there took 





long reign 


place in his time and with his participation 
a new revolution in the construction and 
decoration of furniture. Not only did they 
completely renounce the beautiful sculp- 
tures in the solid wood which had given to 
armoires, chests and cabinets so magisterial 
an air, but they also ceased to clothe 
pieces of furniture with magnificent casings 
and brocaded stuffs as they had done unde 
the two preceding reigns. They decided 
to unite what had been hitherto separated 
and they succeeded in producing pieces of 
furniture so brilliant and so ornamental 
that from that time on they no longer 
needed to borrow from richly woven or 
embroidered fabrics their sparkle and 
richness. But, strangely enough, what 
they gained in adornment they lost from 
another point of view. Their logical con- 
struction ceased to be visible. A frame- 
work, a skeleton, cleverly put together, 
continued to assure their solidity; but this 
framework ceased to furnish the basis and 
first elements of the decoration. The 
latter became independent if not of the 
general form of the plece at least of its 
characteristic divisions. To facilitate this 
beautiful, rich and sumptuous decoration 
the surfaces of the piece must be all 
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( < Ke [ le [OWE 
part « p-board the door eing <¢ 
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cealed, 1 en ed lestal dt tk 
dency increasing trom day to day, furni 
ture soon, under the dominion of fashi 
began to exhibit the most unexpectt 
swellings, hollowness¢ and undulati 


imaginable 


|< uls x 1\ Wa Lou a onate a | 


ot beautiful interiors not to have imputed 


to his exaggerated taste for magnificenc« 
the cause otf this transtormation r| 
Roval Manufactory of Furniture of tl 


Crown established at his order b 


Gobelins, the numerou ind sole! 
which he made to this establishment, the 
care which he took to have brought to him 


at Versailles the works which came fron 
its atellers, the protection with which he 
honored le Brun the grand promote! 


and chief executive of these furnishing 


all attest the responsibility which re 


upon him. His whole entourage nat 
Ths 1] > a as l} ‘onan cd 
anv tollowed fl eXample ne Grand 


Jauphin, Mile. de Montpensier, the Pri 
cesse de Conti, Mme. de Montespan, t! 
Maréchal de la Meillerave, the Duche ( 
du Lude, Barbezieux, the Duc d’Orléan 

all who depended upon the king sought 
to. copy his magnificence, without, how 
ever, approaching it. Not content wit! 
eiving presents of 
the king established lotteries where on 
might win them. It was the custom o 
the court and even of the provinces to 
vary the furnishings with the changes ot 
the season, so that the young queen of 
Spain who had been visiting in Paris found 
on her return from a trip to Fontainebleau 
that ‘‘all the furniture of her apartment 
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wit cilded foliations. Garland 1d ==sotthis revolution and 1 Fren 
flowers join and cross and angles disap- of the ‘tter part of it 
pear under graceful spirals pplene \I conceived 
Iwentyv kinds of new seats. cabri or antiquit ls it into 
1USCUSE marqut ses -a-v1 berger ind ridiculou daptation 
tiomanes, canap chaises loneues, duch- itself to be misled Archaeo 
é etc., repeating their rounded con- peti and Herculaneum furni 
tours in a profusion of mirrors, attest the models for decoration It se 
re which was felt not to bruise the deli- irtist and manufacturer 
te limbs and to frame softly the fresh trust to the 
complexions of the fair ones ire struck wit terility and 
\bout 1750 these characteristk lang new ne create ( 
inew Little by little furniture returns to takes the air of rule air 
ts former taste and traditions It yegiIn Ol a peaceable rt fur 
again to draw its inspiration from archi- the aspect of ictor’s fasce 
te re Greek forms succeed the contor rate la eniff ! rt 
tions of the rococ Lalonde and Lafoss« introduce four luctive il 
O1VE ick their original perpendicular rig- ing torches f re a re ( 
id} to the table-legs which Meissonnic ind the hand w h chances t 
ind Oppenord had curved, and to the legs ide of a sofa 1 el Wa 
f chairs which they had twisted [he aping throat of a devouring 
ra Wo! become symmetrical again niture becomes hea\ thi 
) ther stiff nor heavy, is clad with a found no other expedient th 
i! ornamentation which enveloy the and recopy the forms dear t 
yrincipal lines of the piece, without lessen- tors and give birth to my 
c ither fragile grace, and thisis the ture, if not w t char 
\ hat what we have agreed to call the without originality. 
| XVI style developed under the {Extracted and translated 
of Louts the Well-Beloved vard’s Dictionnaire de {meul 
régimes Which followed accentuate la décoration, article ‘Mc T 











AN OFFERING-STAND OF KING KHAFRA 
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the builders r 
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characteristic 
the period to 


which it belongs 


i slender col- 
umn flaru t 
the top and bi 
tom It mea 


ures 84.5 cm. 1n 
height, 20.8 cn 
in diameter at 
the top, and 30 
cm. in diametet 
at the botton 
On one side if 
bears In a per 
pendicular lin 
the inscription, 
* Devoted to Ra, 
the Horus Weser 
ib Khafra, King 
of Upper and 
lower Egypt, 
the Uniter of 
the two Egypts, 
strong in might, 
the Golden Ho- 
rus Khafra, liv- 
ing like Ra eter- 
nally.” 
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roviding the ka 
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dgeceased WIth 
the sustenance 


which it requir- 
ed—the offering 


1d being in- 


or drink offering 


rding to the 


cn a provision 
r the kan t 
t t Vdd 
+ ] 
ar constantly 
ade and 
, { n « ly 
( ain 1 


rularly provid 
ed in the tomb 
for this purpose 
The Two essen 
tial parts of the 
representative 
private tomb 
were 1. The 
burial chamber, 
which was seal 
ed after the in- 
terment and 
thereafter inac 
cessible; and 2 
lhe offering 
chamber, which 
Was open and ac- 
cessible, where 
relatives o1 
others might reg- 
ularly come to 
make the offer- 
ings. The walls 
of this offering- 
chamber were 
decorated with 
scenes painted or 


In general, such offering-stands were sculptured in relief, illustrating the daily 
employed by the Egyptians in the cere- _ life of the individual,—agricultural scenes, 
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knowledge that is to be had on the sub- — pressions of c1 
ject lhe collection is the most compre- Ing 
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PRINCIPAL ACCESSIONS 


PRODUCTIONS OF Book 


OVERS FROM SIENA 

\mong the treasures seen 
by the visitor to the Gov- 
ernors Palace (formerly 
the Palazzo Piccolomini of 
the ancient municipality 
of Siena, Italy, where city 
irchives dating from 736 A. pb. are still pre- 





served) is a series of book-covers interest- 
ing to the bibliophile, to the historian and 
to the student of Siennese painting. In 
the days when Siena was a republic, the 
Finance Department was divided into two 
bureaux, the Buiccherna, corresponding 
roughly to our modern Treasury, and 
the Gabella or Tax-collector’s office. 

Fach of these bureaux reported to the 
city semi-annually, the reports being filed 
in the public archives. The Biccherna 
was presided over by aChamberlain (Cam- 
arlingo) and four officials (quattro providi- 
tori [he Chamberlain of about the year 
1250 conceived the idea of perpetuating 
the memory of his (let us hope) worthy 
administration by placing his portrait on 
the cover of his report, together with his 


own coat of arms and those of his assist- 


Succeeding officials elaborated upon 
this idea by the introduction of figures of 


aints and angels, and finally by having 
the chief political event of the day de- 
picted in miniature upon these wooden 
tavolette or biccherne—political cartoons 
painted in tempera and gold by such ar- 


St 


s as Ambrogio Lorenzetti, Giovanni di 


Paolo, Fungai and Francesco di Giorgio 


Passing around the room where they are 
hung one sees the arms of the Republic 
nd its officials replaced by those of the 
princely house of the Piccolomini; the 
saints and angels give place to the proud 
features of Pandolpho Petrucci, Despot of 


Siena in 1467; the crowds and carnage of 





the Spanish siege of 1533, and finally in 
1555 the fateful falle of the Medici, who 


not content with crushing out the liberties 
of Florence, laid their tyrant hands upon 
her sister and rival republic 
Such is the original series. Reproduc 
tions of some of these and of similar ont 
to be seen in the Duomo and Biblioteca 
Communale at Siena, have been made by a 
Siennese artist of to-day, which, if offered 
as originals might easily deceive the un 
wary. Ihe Museum has purchased ; 
number of these reproductions, which, 
while they illustrate the possibilitie 
modern tempera painting, serve also 
recall something of the decorative in 
pulse which led the chief artists of that 
great art center to apply the same inftinits 
pains to the cover of a public account-book 
which they would 
missal-page or a cathedral fresco 
Further information about the origin 


may be obtained 


Brinton, Selwyn [he Republic o 
Siena. 2d ed., 1907, p. 130-13 
Burlington Fine Arts Club. Illustrated 


Catalogue of Pictures of Siena and Objects 


of Art. 1905, p. 95 and pl. xliv. 
Heywood \ Pictorial ¢ 
of Siena. (Recently published.) 
New York Time lune 16, 10 \ 
ticle: Old Siena Art Revived 


MrpALS.—Medals, though of the coin 
family, and endowed with certain charac- 
teristics of money, are not t ually issued 
or designed to circulate a uch 
be regretted that many numismatist col 


] . ] + } , + 
lectors In America employ little effort to 


acquire medals for their collections, but in 
their devotion to dates and to special 
sues of coins, often sacrifice much that 


would be of artistic interest 

Vasari observed that the medal was the 
link between painting and ilpture I 
portant personage or great a hievement 


are commemorated by meda \len 
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n 1905, and has had as its object the rai 
( isum of money sufficient to cast in 
yronze the works of Rimmer, which, until 
OW id never been put into enduring 
orl lhe Museum's cast is the first copy 
o be taken from the mould made from the 


Museum 


remarkable 


the 


this 


WoO! ks 
ol 


three 


lt tudent 


\merican artist the best examples of hi 
ictivity as a sculptor. Other products of 
his genius are a “‘ Head of Saint Stephen 
arved in granite in 1861 (now in the Bos- 
\iuseum), a granite figure of Alexan- 
Hamilton, now in Commonwealth 
\venue, Boston, and a figure of Osiri 


hich has been destroyed 


lyr. Rimmer was best known tn his day 

is lectures on artistic anatomy, which 
were delivered in Beston, in many New 
England towns and in New York city. 


His ensefenement was not simply a di 
ion of the facts of the dissecting table 
it W n analysis of the athlete as repre 
ented in the best Greek statues It wa 
the only grammar of Greek sculpture 
which has ever been thoroughly worked 
it. Canova approached Rimmer’s re- 
ilt, but never quite reached it. Houdon 
ind the French school have worked on 
ntirely different lines. 
Rimmer’s superb conception of the 
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tatue Is perfectly presented in hi O 
yn ‘‘Art Anatom\ known in all scl 
ind 1n thi yreat figure tT thn (siadla 
now placed permanent in the Mu 
The Falling Gladiator’? was made 
young physician in the intervals of an ard 
uous practice, in the c r ( ttage 
at Milton, without artist trainil in< 
with no other model than | wn persi 
It is pleasant note that the Mi 
in thus placing Dr. Rimmer culpture o1 
exhibition assur yr hi erealter recos 
ition Which was denied 1 


ARRETINE WaARI re 7 ot 
Loeb nave been rece | three , 
cast trol terra ; j ed 
making a kind of p now 
their ice of manufacture. Arreti 
Ital \rretin« Ware Thi potterv 1 
distinguished for its dec tion in relief. of 
a remarkably delicate technique and the 
, vege ee aa ae 


charming qualit 
\ collection of original 
numbering some six hundred specimet! 


which was given to the Fogg Museum of 


\ 
rt at Harvard Universit i Low 
} 1 f n ] } tt 

is shortly to be made bette by th 
publication of a catalogue entitled { Cala 
le Me he / CD { } { fry pP 
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